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In this, the third of our concerts from the time of Louis XIV, we meet
Marc-Antoine Charpentier (1643-1704).
Born in Paris, the son of a master scribe who had connections to
influential families in Paris, Marc-Antoine received a good education,
including a brief spell of law studies when he was eighteen. He spent
"two or three years" in Rome, probably between 1667 and 1669,
where he studied with Giacomo Carissimi.
After his time in Italy, Charpentier returned to work as composer-inresidence to Marie de Lorraine, duchesse de Guise, whose love of
all things Italian was nurtured when she lived in Florence for a
decade. "Mademoiselle de Guise" presided over a mini-court in her
renovated Hôtel de Guise in Paris, where the garden was redesigned
by André Le Nôtre, the genius behind the gardens of
Versailles. Charpentier occupied a comfortable apartment there –
evidence that he was not a mere servant, but an admired a courtier,
keeping company with leading intellectuals and artists and
composing for an ensemble of musicians that rivalled that maintained
by the King.
He worked for Mademoiselle de Guise for seventeen years,
composing a considerable quantity of sacred vocal works for her. At
the same time, he was permitted to accept outside commissions,
which led to his composing sacred works for private chapel of Louis
XIV's son (the Dauphin), incidental music for Moliere’s dramatic
works and operas for “Mme de Guise”, the Sun King's cousin (and the
widow of the nephew of Mademoiselle de Guise). Most of the operas
and pastorales in French, which date from 1684 to 1687, appear to
have been commissioned by Mme de Guise for performance at court
entertainments during the winter season; but Mlle de Guise
doubtlessly included them in the entertainments she sponsored
several times a week in her palatial Parisian residence.
Leaving Mlle de Guise shortly before her death, Charpentier moved to
the position of musical director at the Jesuit Church of Saint-Louis in
Paris, where he worked from 1688 to 1698. It was here that he
composed the Te Deum which we hear tonight, undoubtedly
Charpentier’s best-know piece - owing to its prelude having been
used as the theme for the Eurovision Song contest!

1. Prelude (Marche en rondeau)
2. Te Deum laudamus (bass solo)
Te Deum laudámus: te Dominum confitémur.

We praise thee, O God : we acknowledge thee to be the Lord.

3. Te aeternum Patrem (chorus and SSAT solo)
Te ætérnum Patrem omnis terra venerátur.
Tibi omnes Angeli; tibi cæli et univérsae potestátes.
Tibi Chérubim et Séraphim incessábili voce proclámant:
Sanctus, Sanctus, Sanctus, Dóminus Deus Sábaoth.

All the earth doth worship thee : the Father everlasting.
To thee all Angels cry aloud : the Heavens, and all the Powers therein.
To thee Cherubim and Seraphim : continually do cry,
Holy, Holy, Holy : Lord God of Sabaoth;

4. Pleni sunt caeli et terra (chorus)
Pleni sunt cæli et terra majestátis glóriæ tuæ.
Te gloriósus Apostolórum chorus;
Te Prophetárum laudábilis númerus;
Te Mártyrum candidátus laudat exércitus.

Heaven and earth are full of thy glory.
The glorious company of the Apostles praise thee.
The goodly fellowship of the Prophets praise thee.
The noble army of Martyrs praise thee.

5. Te per orbem terrarum (trio, ATB)
Te per orbem terrárum sancta confitétur Ecclésia:
Patrem imménsæ majestátis;
Venerándum tuum verum et únicum Fílium;
Sanctum quoque Paráclitum Spíritum.
Tu Rex glóriæ, Christe.
Tu Patris sempitérnus es Fílius.
Tu ad liberándum susceptúrus hóminem,
non horruísti Vírginis úterum.

The holy Church throughout all the world : doth acknowledge thee;
The Father of an infinite Majesty;
Thine honourable, true and only Son;
Also the Holy Ghost the Comforter.
Thou art the King of Glory, O Christ.
Thou art the everlasting Son of the Father.
When thou tookest upon thee to deliver man,
thou didst not abhor the Virgin's womb.

6. Tu devicto mortis aculeo (chorus, bass solo)
Tu, devícto mortis acúleo,
aperuísti credéntibus regna cælórum.
Tu ad déxteram Dei sedes, in glória Patris.
Judex créderis esse ventúrus.

When thou hadst overcome the sharpness of death,
thou didst open the Kingdom of Heaven to all believers.
Thou sittest at the right hand of God, in the glory of the Father.
We believe that thou shalt come to be our Judge.

7. Te ergo quaesumus (soprano solo)
Te ergo quǽsumus, tuis fámulis súbveni,
quos pretióso sánguine redemísti.

We therefore pray thee, help thy servants
whom thou hast redeemed with thy precious blood.

8. Aeterna fac cum sanctis tuis (chorus)
Ætérna fac cum sanctis tuis in glória numerári.
Salvum fac pópulum tuum, Dómine, et bénedic hæreditáti tuæ.
Et rege eos, et extólle illos usque in ætérnum.
Per síngulos dies benedícimus te.
Et laudámus nomen tuum in sǽculum, et in sǽculum sǽculi.

Make them to be numbered with thy Saints in glory everlasting.
O Lord, save thy people and bless thine heritage.
Govern them and lift them up for ever.
Day by day we magnify thee;
And we worship thy Name, world without end.

9. Dignare, Domine (duo, SB)
Dignáre, Dómine, die isto sine peccáto nos custodíre.
Miserére nostri, Dómine, miserére nostri.

Vouchsafe, O Lord : to keep us this day without sin.
O Lord, have mercy upon us : have mercy upon us.

10. Fiat misericordia tua (trio, SSB)
Fiat misericórdia tua, Dómine, super nos, quemádmodum sperávimus in te.

O Lord, let thy mercy lighten upon us : as our trust is in thee.

11. In te, Domine, speravi (chorus with ATB trio)
In te, Dómine, sperávi: non confúndar in ætérnum.

O Lord, in thee have I trusted : let me never be confounded.
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Synopsis
Scene 1
Music rejoices to see the return of Peace, which reigns anew,
thanks to the courage of Louis XIV.
She is joined by a chorus of The Arts and Warriors,
who sing his praises. Each of the Arts makes their contribution,
promising to place all their talents in Louis’ service.

Scene 2
A dreadful noise is heard, which causes the Arts to flee.
Discord appears and is joined by his suite of Furies,
announcing that the chaos they intend to spread throughout
Louis’ “too happy states”.

Scene 3
Peace enters and exhorts Discord to return to Hades.
After a dialogue between Peace and Discord,
the Furies launch into a chorus calling on hatred and sedition.
Peace repeats her supplication and begs Jupiter for his help.
Although he does not appear, Jupiter disables Discord
and his suite by striking them with a thunderbolt.

Scene 4
Finally alone, Peace announces the end of the battle,
calling for the return of the sun, harmony and her “learned
sisters”.

Scene 5
All the Arts reappear and sing of the return of Peace to France,
praising Louis and hoping that he will always be accompanied
by Peace

